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Hot Springs Trilogy If, digital color 
laser print by Mary Stieglitz Witte 


“[We] see the emergence of digital 
imaging as a welcome opportunity 
...f0 deconstruct the very idea of 
photographic objectivity and 
dosure....” 

— Mitchell, William. 
The Reconfigured Eye: Visual Truth in 
the Post-Photographic Era., (MIT Press, 
te 4 1992). 
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Souvenirs du Futu 


by Mary Stieglitz Witte 
Background: 


The copy machine as an imaging tool 
emerged when the first commercial plain 
paper copier was introduced by Xerox 
in 1959. Artists and photographers 
experimented with copiers almost 
immediately, and responded with 
increased interest when the first full color 
copiers became available. In 1968, 
the 3-M Company introduced the “Color 
in Color” copying system. A course in 
“Generative Systems" was developed 
by Sonia Landy Sheridan at the Art 
Institute of Chicago in 1970. 


By the early 1970's, artists were 
working on the 3M machines (Systems | 
and Il}, and on the Color Xerox 6500. 
These first color copiers offered the 
opportunity for the use of creative 
imaging concepts, and the application 
of the color images to other materials. 
They allowed for considerable 
manipulation of images, colors, and 
also the transfer of the image to a wide 
variety of other surfaces. The 
International Society of Copier Artists in 
New York continues to produce a 
quarterly dedicated to photocopy art. 


New Directions: 


The increased capabilities of the 
1990's generation of “smart” color 
copiers provide a rich ground for new 
directions in imaging. The switch from 
lightlens to digital laser scanning has 
had a huge impact on enlarging the 
machine's capabilities. The laser 
scanning technology in these new 
“smart” color copiers offers greater 
versatility, range of image sizes, and 
resolution, as well as user control. Laser 
scanners ‘read’ the image, capture the 
image digit by digit, and process the 
information by computer. One can 
begin with a color negative, positive, 
print, or computer image. Some artists 
arrange actual objects on the platen 
using the copier as a “camera.” Several 
new full color copiers interface directly 
with video, computer, and CD-ROM 


imagery. 
The repercussions arising from artistic 
application of these new technologies 
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raise questions about the ‘legitimacy’ of 
art done by machine, the necessity of 
the “human hand,” the relationship of 
technological tools to aesthetic value 
and standards of creativity, and whether 
copiers encourage illegal appropriation. 
The questions are not new. Many of the 
concerns echo quotes such as, “Industry, 
by invading the territories of art, has 
become art's most mortal enemy." This is 
attributed to Baudelaire, in 1859. The 
famous quote regarding photography, 
“From this day painting is dead", is ae 
the same period, and has been : 
reworked today in a recent exhibition at 
Orange Coast College titled “From this 
day Photography is dead’. 


Painting and photography won't die, but 
they will be affected, as well as 
complemented, by new tools. Many 
artists turn to new technologies with 
spontaneity, a sense of discovery, and 
an element of play. The opportunity for 
hand-machine interaction atfords the 
potential for a new combination of art 
and technology, and a fresh repertory of 
forms, methods, subjects, and 
interpretations. The new generation of 
digital laser full color copiers is a 
welcome opportunity for the 
contemporary artist. 


(The author translates original 
photographic transparencies with the 
Canon CLC, the Canon Bubble Jet, and 
other copiers. She also uses a 
Macintosh Centris computer with CD- 
ROM, color, and Adobe Photoshop 
2D: 


FISEA 


At the Fourth International Symposium on 
Electronic Art (FISEA) in Minneapolis this 
November the following Ylem members 
will give workshops, concerts and 
papers: Ken Rinaldo, Stephen Wilson, 
George Shortess, Sylvia Pengilly, 
Craig Harris, Trudy Myrrh Reagan, 
Stewart Dickson, Helaman Ferguson 
and our cover artist, Mary Stieglitz 
Witte. The conference is chaired by 
Roman Verostko. Plan to attend: This is 
the last time the symposium will be held 
on this continent for a while! 
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by Ilene Astrahan 


My husband and | had been talking 
about visiting Montréal for many years, 
so a theatre organization's convention 
gave us the excuse we needed. 
Naturally, the Images du Futur ‘93 
exhibition was the first place we went. 


The show featured the work of New 
York multimedia artists, many of them 
members of ASCI (the NY counterpart of 
Ylem), NYC/SIGGRAPH, and Ylem. 
The effect of so much tech art in one 
place is quite overwhelming. It can take 
a lot of time to fully explore each piece. 
Holography has greatly improved in the 
last few years. We were impressed by 
a hologram, billed as the largest in the 
world, of a transparent human figure. 
We also enjoyed 2D work by 
Canadian artists and an Electronic 
Theatre featuring recent animations. 
From the cafe we got a good view of 
the famous Habitat complex across the 
river, 


The exhibition space is quite 
impressive—once you reach it. One 
must walk up a precarioustooking metal 
staircase, apparently leading to 
nowhere, then walk down a desolate 
blocklong pier past a parking lot. The 
organizers should find some way to 
create an environment out of this—a 
good project for local art students, 
perhaps? It was a cold day outdoors, 
and the overly chilly air-conditioning in 
the gallery was unwelcome. | suppose it 
was necessary to protect the sensitive 
mechanisms and circuits of the 
installation. | wonder how much tech 
support is required to maintain them in 
working order. The show runs until 
September 19. 


While in Montreal, do not miss visiting 
the newly opened International Museum 
of Humor. It is one of the best 
multimedia environments | have 
experienced. A survey of humor through 
the ages, it combines audio, video, film 
and constructed settings that really 
immerse one in a surreal world. (Yes, 
there are plenty of laughs along the 
way!) It puts most so-called sound and 
light shows to shame. 
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Ylem at Anon Salon 


Deadline September 15 

Ylem members! While you are 
preparing to send us your black-and- 
white picture for the Directory (or even if 
you aren't), consider sending us other 
documentation of your work. However, 
don't confuse the two projects. These 
materials go to a different address. 
Don’t consider slides as a replacement 
for your black-and-white, because they 
don't reproduce well in print. 


Since 1985, we have used your slides, 
videos and other documentation for: 
networking with curators, slide shows for 
conferences and art groups, a video 
production for cable TV, and art on the 
1992-3 Ylem Directory color cover. This 
is an ongoing project, so continue to 
send us work. 


Slides 


Submit five slides maximum. Ones of 
interactive art particularly sought. Pick 
your best, with strong color and good 


contrast. 
Video 


One 1/2" VHS video which has a 
usable section 3-10 minutes long. 
Indicate whether a 3/4" or SVHS 
version is available for broadcast. 


Please label all slides and tapes. 


A short artist's statement and an 
explanation of the work are very helpful. 


Note! Do not send originals, as nothing 
will be returned. Whenever these are 
shown, full credit will be given to the 
artist. 


Send to: Ylem Slide & Video Registry, 
6979 Exeter Dr., Oakland, CA 9461] 


Info: Beverly Reiser, 510-482-2483 
or beverly@idiom. berkeley.ca.us 


Computer drawing by 
Barbara Nessim 


Friday, August 20, 9 pm-2 am 

285 9th St., (Above Limbos), San 
Francisco, CA 94103; 415-626-6422 
Contact: Nancy Frank, 415-626-5742 
Partidpation: $10 (members of Cimate Theatre or Anon 
Salon: free) 


The Anon Salon, the South-ofMarket 
location has become famous for 
gatherings that the San Francisco 
Chronicle described as “the sort of party 
that you remember years later!” Ylem is 
honored to be invited to host one of 
these events. Nancy Frank is our 
impresario for the evening, and she has 
planned the following program of 
interactive art and multimedia: 


Hans Reiser and Beverly Reiser: Come 
Human, Spin in my Web!” A ride 
through an Artificial Intelligence 
persona, an interactive installation using 
sound, video and computer graphics. 


Lucia Grossberger Morales: La 
Diablada, exerpt from a new CD-ROM. 


Eleanor Kent: Knitted Fractals, computer 
graphics translated into textures of wool. 


Daniel Kottke: Cyberiights, 
programmable LED message modules. 


Ken Rinaldo: Kinetic and interactive 
sound sculptures. 


Kit Monroe Pravda: Electronic imaging 
that combines the best of painting and 
photography. 


Wolfgang Gersch: Transition of a Sphere 
and Momenis of Creation, 
contemporary paintings of the Age of 
Technology. 


Larry Shaw: Vintage computer graphics 
from the '7Os. 


Ed Severinghaus: The Bodysynth. A 
stand-alone Musical Instrument Digital 
Interface (MIDI) that functions as a 
system for transforming movements, 
gestures, and other muscle efforts into 
sounds and other effects. These sounds 
are translated into dance by _Chris Van 
Raalte. Between performances, you can 
strap on the BodySynth and discover 
your hidden cybertalents. 


Burning Man: Each year a group of 
artists, paganists and fullmoon crazies 
builds a giant four-storytall wooden 
sculpture of a man. The then burn it with 
great fanfare in Black Rock Desert 
during the Labor Day Weekend. Find 
out why, see videos and slides of last 
year’s event, and register for this year's 
Burning Man. 


Plus: Videos, art, neon sculptures. ..and 
more! 


Ylem Forum: Interactive Art Lives! 


Wednesday, September 1, 7:30 pm 
McBean Theatre, The Exploratorium, 3601 
Lyon St., San Francisco 

Contact: Nancy Frank, 415-626-5742 


“How do we involve people in the 
arts?” is the perpetual lament of arts 
professionals, who suspect that 90% of 
the public could care less. This forum 
celebrates artists who engage the 
viewer in their personal vision by many 
means, including HyperCard and 
interactive CD technology. 


Plus! Interactive art exhibits in the lobby. 


August 1993 


Abbey Don, an internationally known 
multimedia artist who was previously an 


MIT fellow. 


Mark “Spoonman” Petrakis of San 
Francisco's Cobra Lounge: The 
Changing Nature of Collaboration 
Community. He sees néw digital 
opportunities for artists. 


Sharon Grace, who teaches video and 
performance at San Francisco Art 
Institute (SFAI), will give a premiere 
showing of her new work. 


The program is free, although donations 
are welcome. Wheelchair accessible. 


Events 
August 5, 7:30 pm 

Dance of the Honeybees 

Mark Thompson, beekeeper, talks about 
exploring San Francisco’s Mission District and 
his work with honeybees. Part of the 
Exploratorium’s series, Finding Your Way. 
McBean Theatre, The Exploratorium, 3601 
Lyon St., San Francisco; 415-563-7337 


August 6-8 

National Stereoscopic Association 
Highlights of the convention include trade 
show, souvenir program, 3-D mini viewer, and 
stereo theater. Info., registration: Ken Wright. 
Box 363, Imperial, CA. 92251; 619-292-2940 


Through August 7 

Montage 93 International Festival 

of the Image (Rochester, NY) 

Exhibitions, film festivals, lectures, trade 
shows, events and workshops covering the 
fusion of art and technology, and the future of 
visual communications. Mail to Ticket 
Express, 100 East Avenue, Rochester, 

NY 14604 or call 716-222-5000 or 
1-800-722-3939; Fax 716-232-5353 


August 8-14 

The Tuning of the World (Banff, Canada) 
The First International Conference on Acoustic 
Ecology. For registration and accomodation 
information: Annie Hillis, Registrar: The 
Tuning of the World, The Banff Centre, Box 
1021 Station 28, 107 Tunnel Mountain Dr. , 
Banff, AB Canada TOL, OCO; 403-762-6185; 
Fax 403-762-6345 


August 11, 6:22-9:15 pm EST 
Meteors Galore! 


August is one of the months meteors are 
prominent. On this occasion, extra “shooting 
stars” (pieces of a comet that broke up last 
year) are expected. Visible on the East Coast. 


August 20, 9pm-2am 
Anon Salon 


This month’s Salon features Ylem artists! 
Details on page 3. 


September 1, 7:30 pm 
Ylem Forum: Interactive Art 
details on page 3. 


ee 16 
lakta Workshop (Osaka, Japan) 


This workshop held at Senri Life-Science 
Genter Osaka, Japan, is sponsored by IAKTA, 
Inc., U.S.A., and Laboratories of Image 
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Information Science and Technology, Japan. 
Papers to include applications of symbolic and 
connectionist Al to topics in composition, 
design, performance, and teaching in the 
computer arts (music, film, video, poetry, 
dance, sculpture, drawing, performance art, 
etc.). The workshop will comprise papers, 
panels, demonstrations, and a computer music 
concert. Workshop fee: equivalent of US $20. 
Haruhiro Katayose, L.1.S.T., Laboratory of 
image Information Science and Technology, 
Senri Life-Science Center 11F, 1-4-2 
Shinsenri-higashimachi Toyonaka-shi, Osaka 
565 Japan; Fax: 81-6-8732040; 
katayose@inolab.sys.es.osaka-u.ac.jp 


November 3-7 

FISEA 93 (Minneapolis) 

Theme of Fourth International Symposium on 
Electronic Art (FISEA) is “The Art Factor.” 
Exhibitions include interactive, sound/ 
performance, electronic theater, networking, 
2D/3D. Projects, papers and panels. Many 
Ylem members are participating (see page 2). 
We’re giving you early notice so that attenders 
can network beforehand. FISEA 93, 
Minneapolis College of Art and Design, 2501 
Stevens Ave. S., Minneapolis, MN 55404; 
612-874-3754; Fax -3732; fisea93@mecad.edu 


Exhibits 


August 1-3] 

Fractal Design Baby Blankets 

For avant garde babies! Hand knitted by Ylem 
member Eleanor Kent. Fractals are the 
beautiful, elaborately self-similar geometric 
figures that were discovered in the 19th 
century but remained unseen until modern 
computers were developed capable of 
calculating and displaying them. They are part 
of Chaos Theory, currently being explored by 
mathematicians and others. Also available: 
Fractal knitting patterns produced by Kent in 
collaboration with another member, Craig 
Cassin on his IBM. Atelier, 1945 Divisidero 
St., San Francisco, CA 94115; 415-771-1550 


August 5-3] 

Techno-Art: Double Exposed Photographs 
(Portland, OR) 

Ylem member Daria Barclay’s new double- 
exposed photographs of rural scenes create 
unusual effects: for instance, fire bursting out 
of wet beach sand. Her computer art will also 
be on exhibit. On August 5, reception 11 am— 
9 pm; book signing 6-9 pm for Oregon Firsts: 
Past and Present by Jim Long, a survey that 
includes the Abaci Gallery. Call for gallery 
hours. Abaci Gallery, 312 NW Tenth, Portland, 
OR 97209; 503-228-8642 


August 1993 


All events and exhibits occur in the San Francisco 
Bay Area except where noted. 


August 8-30 
Chautauqua Art Association (Chautauqua, 


Annual Invited Artist Series Exhibition. Includes 
Ylem member Les Barta. Chautauqua Art 
Association Galleries, Wythe Ave., 
Chautauqua, NY; 716-357-2771 


Through August 22 

Perspectives, Proximities, Perceptions: 
Expressions in Three Dimensional Graphic 
and Electronic Media (Rochester, NY) 


Fifty juried 3-D artworks by international and 
national artists, including stereoscopic 
photography, laser and computer holography, 
computer-generated dimensional realities, and 
virtual reality. Co-curated by Ylem member 
Louis M. Brill. One of sixteen exhibits in 
conjunction with “Montage ’93: International 
Festival of the Image” held throughout 
Rochester, New York. Info: Strong Museum, 
One Manhattan Sq., Rochester, NY. 14607; 
716-263-2700; Fax: -2493 


Through August 22 

Women’s Work ( Nashville, TN) 

Rhonda Roland Shearer’s bronze outdoor 
sculptures contrast the male geometry of 
machines such as vacuum cleaners with the 
fractal geometry of human figures embellished 
with leafy plant forms. Cheekwood Museum, 
1200 Forrest Park Drive, Nashville, TN 37205 


Below: The new building for San Francisco Museum of 
Modern art takes shape downtown. Architect: Mario Botta. 
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August 23 — September 24 

Computer Art by Les Barta (Amarillo, TX) 
Barta, an Ylem member, works from slides, 
scanning them into his computer and 
rearranging the images in them to create 
abstract puzzles. Southern Light Gallery, 
Amarillo College, Amarillo, TX; 806-371-5263 


Through August 31 

Random Access Memories (Rochester, NY) 
Barbara Nessim’s ground-breaking interactive 
solo exhibition will be displayed at the 
international computer art and technology 
exhibition and conference, Montage *93, 
Rochester, New York. 


Through September 19 

Images du Futur 93 (Montreal) 

The largest exhibition on art, new technologies 
and communications in the world: holography, 
computer animations, virtual reality, interactive 
sculptures, multimedia installations, etc. 
Interactive exhibition for the general public. 
(See review in this issue). La Cite des Arts et 
des Nouvelles Technologies de Montréal, 15. 
rue de la Commune ouest. bur. 101. 
Montréal, Quebec. Canada H2Y 2C6; Mario 
Tremblay, 514-849-1612; Fax 514-982-0064 


Through January 4, 1994 

Larry Payne and Sister Judith (Portland) 

A selection of computer artwork by Larry 

Payne from the fine art colledtion of Gary and 
Daria Barclay. New York City’s Sister Judith 
Savard will also be exhibiting her computer 
fine art. By appointment only. University of 
Oregon Continuation Center, 720 SW 2nd Ave, 
Portland, OR; 503-725-3055 


Hologram Company 
Gallery 


Retail outlet for 
holographic trinkets, 
novelties, and a limited 
number of fine art 
holograms. Owned by 
U.S. Holographics. 
Hologram Company 
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Gallery, Ghirardelli Vi ES 
Square, Fisherman’s AF 
Wharf area, San HH 


Francisco, CA 


Light Wave Gallery 
New gallery features 
holograms produced by 
Holicon. Light Wave 
Gallery, The Cannery, 
Fisherman’s Wharf area, 
San Francisco, CA 
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Visit an Electronic Gallery 

An electronic art gallery named OTIS now 
spans the length and breadth of the computer 
networks of the world. OTIS exists “to 
distribute original creative images over 
computer networks for public perusal, scrutiny 
and retransmission; to facilitate 
communication, inspiration, critique; and to set 
the foundations of digital immortality.” As of 
May 1993, OTIS has two FTP 

sites: 141.214.4.135 (projects/otis), the UWI 
site sunsite. unc.edu (/pub/multimedia/ 
pictures/OTIS), (you can GOPHER to this site 
for OTIS as well). For details, guidelines: 
chaos-request@pelican.cit.cornell.edu. 


Opportunities 


Deadline August 1 

CINE (Washington, DC) 

Formats: 3/4", 1/2" and 16 mm.; fees: $75-125. 
CINE is a non-profit organization which selects 
outstanding films and videotapes for entry in 
international film festivals. Non-feature films, 
documentaries and shorts. Last year, 80 juries 
nationwide selected 350 winners from 1,200 
entries during the three stages of each 
competition. Winning also may qualify a 
producer to enter the Academy Awards. 1001 
Connecticut, NW #1016, Washington, DC 
20036; 202-785-1136; Fax 202-785-4114 


Deadline August 2 

Computer Influence 

Computer-related art competition. Exhibit 9/5— 
10/17. Fee: $10 per entry. For prospectus, 
send SASE to: Downey Museum of Art, 10419 
Rives Ave., Downey, CA 90241; 
310-861-0419 
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Computer art by Ron Covell 


Deadline August 8 

Golden Vision Video Festival 

Formats: VHS; fees: $15-50. Categories 
include: Interactive Video, Video Conferencing, 
and Student Productions. Programs must have 
been produced between August 1, 1991 and 
July 31, 1992. San Francisco International 
Television Assn., 345 South McDowell, Suite 
530, Petaluma, CA 94954; 707-795-0914 


Deadline August 14 

Headlands Center for the Arts 

Open to artists living in CA, NC, OH, and 
Philadelphia. Artists live at facility in Golden 
Gate National Recreation Area just north of San 
Francisco. Headlands Center for the Arts, 944 
Fort Barry, Sausalito, CA 94965; 
415-331-2787 


Deadline August 17 

Dallas Video Festival (Dallas, TX) 
Formats: 3/4", 1/2", Hi8 and Betacam—NTSC 
only; fees: $10.The Dallas Video Festival is the 
Southwest's first and premier video festival. In 
this curated festival, programming is broad- 
based, including narratives, animation, 
documentaries, experimental work, music 
video, children’s programming, interactive 
works & computer graphics. No awards but a 
fee is paid for works shown. Dallas Video 
Festival, 215 A Henry Street, Dallas, TX 
75226; 214-651-8888 


Deadline August 19 

9th Annual New Directions ’93 
(Poughkeepsie, NY) 

Cash awards. Open to all. 2-and 3-D media 
(except for utilitarian crafts). $18/3 slides, $5/ 
each additional, no max. Juror: Adam 
Weinburg, Curator, Whitney Museum of Amer. 


YLem 


Deadline: — 


September Ist, 1993 


“Satan’s Neon Nuanced Nuclear Nativity,” 
electro-kinetic sculpture by Lee Champagne 


To submit a photo of 
your work or an ad: 


Please include the following 
information on the back of your 
original: No Post-Its, please; use a label 


with secure adhesive. 


@ Your name 


(2) Caption for picture (title, medium, 
date, etc.) 


@) An arrow indicating which is the top 
of the image 


“Synergy,” performance work by Robert J. Martin 


Abundantly illustrated and updated annually, the Directory lists 
about 250 artists, scientists, art visionaries and enthusiasts, all 
members of Ylem: Artists Using Science and Technology. 
Over its twelve-year lifespan Ylem has attracted a variety of 
well known figures in the arts and sciences. The artesian 
pressure of their talent opens up opportunities to exhibit and 
perform in an otherwise skeptical gallery milieu. A vital 
networking resource, the Directory contains artists’ contact 
information with descriptions of their work and is received by 
collectors, gallery and museum curators, art critics and 
educators. One year membership in Ylem includes a copy of 
the edition of the Directory in which you are listed. 


To be listed in the Directory: 


If you are not already a member of Ylem or your 
Ylem Newsletter mail label says “Last Issue: 8/93” 
or sooner you must join or renew by September1st 
to be in the Directory. Please see reverse. 


@ Fee category: 


—8!/in. > 


® If you want your original returned, please indicate 
and enclose a self-addressed stamped envelope. 


@ Photo fees above are in addition to membership dues. 
More details on reverse. 


The Directory of Artsts Using 
Science and Technology 


As well as being listed in the Directory, 
your membership in Ylem includes: 


PO Box 749 
Orinda, CA 94563 


* A copy of the Directory in which you are listed along with 250 other artists and enthusiasts of new 
art forms. Please see reverse about how members may have their art published in the Directory. (If you join 
after the deadline, you will be listed in and receive a copy of the following year’s Directory.) 


* The monthly Ylem Newsletter containing articles on numerous topics along with news of members and 
a calendar of events and art opportunities. 


Ylem also presents bi-monthly Forums and sponsors social activities and field trips in the San Francisco Bay Area. 


Yearly membership rates: 
US Individual $30 
US Institution $45 
US Student or Senior $20 


Membership includes the next edition 
of the Directory. The current Directory is 
also available at extra charge: 


With membership in Ylem: $6 
(+ $3 if outside USA) 
$15 (+ $3 if outside USA) 


(_] Please don't include my name when the Ylem 
mailing list is sold to other members for mailings. 


Canada/Mexico add 5 US$ to 
US rates; all other countries add 
15 US$ to US rates. 


Please fill in only if you are Not joining Ylem: 
joining for the first time or if 
information needs to be updated: 


NAME PHONE (home) 


BUSINESS 
NAME (optional) 


ADDRESS FAX 


PHONE (business) 


E-MAIL 


PLEASE DESCRIBE YOUR WORK/ INTERESTS 


Please write TITLE & 


(Art media; art-, science- or technology-related 


DESCRIPTION OF 
PHOTO SUBMITTED on 


interests, activities, services) in 30 words or less. 


the back of your original 


to avoid confusion. 


Send along with your picture and fees to the address above by September Ist, 1993 
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About photo submissions (continued from other side) 


® If you have had your picture in the Directory before, a new * Macintosh graphics files: Send your Mac disk if the art will print 


picture is preferable. well on a LaserWriter. 


° We will do our best to scale pictures to the area purchased (see 
reverse), but due to the dimensions of the pages it may have to be 
scaled smaller if the picture is too narrow, vertically or horizontally. 


® As the Directory is a black-and-white publication, images with 
good contrast and sharp focus are recommended. Please don’t 
send color pictures with dot patterns or halftones (continuous- 


tone color OK). 


®* Photos with grey tones: We will make 100 line/inch halftone crop it. 
photostats. If your image has special reproduction requirements, 
please explain on the back of your original. 


® If the art does not fill the picture area, we reserve the right to 


° For more information call Trudy Myrrh Reagan: 
(415) 856-9593. 


Art, NYC. Show Oct. 15-Nov. 13. SASE Barrett 
House Galleries, Dutchess County Art Assn., 
55 Noxon St., Poughkeepsie, NY 12601; 
914-471-2550. 


Deadline August 31 

Cleveland Performance Art Fest 
Awards, honoraria, plus transportation and 
accommodations paid. Performance art. 
Festival Mar.—Apr. 1994. Send SASE to: 
Thomas Mulready, Dir.,Cleveland 
Performance Art Fest, 1365 Webb Rd., 
Cleveland, OH 44107; 216-221-6017 


Deadline August 31 

Joey Awards 

Sponsored by the San Jose Convention and 
Visitors Bureau in association with the San 
Jose Film and Video Commission, Joey award 
of excellence in 52 categories. These include 
Multimedia, Music Video, Music. Critiques will 
be given to each entrant. Formats: 3/4"; fees: 
$72 non-members; $44 members of the San 
Jose Convention and Visitors Bureau. San 
Jose Film and Video Commission, 333 W. 
San Carlos, Ste. 1000, San Jose, CA 95110; 
408-295-9600 


Deadline September 1 

Museum of Contemporary Art 

(MOCA) Internship 

MOCA is offering a 12-month curatorial 
internship, $18,000 stipend, $12,000 travel 
allowance. Open to recent recipients/ 
candidates of MFA or MA with special training/ 
interest in contemporary art or related field. 
Send letter describing interest in museum 
work, training, goals; resume; summary of 
undergrad, and grad. coursework and grades; 
3 letters of recommendation. Dir. of 
Administration, MOCA, 250 S. Grand Ave., 
Los Angeles, CA $0012 


Deadline September 1 

Ylem Directory of Artists Using Science 
and Technology 

Last year, the Directory was distributed not 
only to members, but to museum curators and 
other influential people. It’s not too soon to 
prepare a good, high-contrast black and white 
photo of your work to submit to it. Line art, 
Macintosh files also acceptable (greyscale 
images not recommended). Poor quality 
submissions and those requiring extra pasteup 
will be returned, so prepare carefully. We want 
this to be a gem! See the enclosed form for 
details. 


Deadline September 10 

Time and Light 

Neon clockworks ready to display, including 
transformer/hanger/base and 15-foot 110 volt 
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12/11. 40% commission. Let There Be Neon 
City, 38 White St., New York, NY 
10013; 212-226-4883 


Deadline September 15 

Final Form: Documentation, Proposal, 
Theoretical Work 

A show of artwork that includes theoretical 
projects, proposal drawings, models, 
documentation. No fee. Gallery pays return 
shipping. Insurance. Possible catalog. Show 5/ 
9-6/4, 1994. Send SASE and up to 3 slides/ 
other materials that fit in 11" X 14" envelope. 
Final Form, Trisolini Gallery, Ohio University, 
48 E. Union St., Athens, OH 45701; 
614-593-1304; Fax -1305 


Fractal, computer art by Peter King 


Deadline September 15 
Ylem Slide and Video Registry 


Details on page 3. 


Deadline October 1 

ISEA ’94 Call for Participation 

5th International Symposium on Electronic Art 
to be held in Helsinki, November 1994 has its 
first deadline coming up: a Silicon Graphics 
Grant Project for young European artists. 
Chosen artists will be provided with SGI 
equipment for their project. Contact: Ms. 
Kristina Andersson, University of Art and 
Design Helsinki, UIAH Centre for Advanced 
Studies, Hameentie 135 C, 00560 Helsinki, 
Finland; tel. + 358-0-7563344; Fax -3537 


21st Century Vaudeville 

An on-going live late-night interactive, 
videotape variety show being seen around the 
country. It is produced by Telemorphix, an 
interactive television company based in San 
Francisco. Aside from being a breakthrough in 
interactive television, the show is a forum for 
film/video producers, poets, actors, animators 
and other artists seeking broader exposure. 
Nor do they have to fit some pre-conceived 
format or slick production standard. 


August 1993 


Everyone’s tape is shown at least once, and 
again if it’s interesting. Submit clips 5 minutes 


or less in length. 


Lisa Rein, Video Coordinator, 2ist Century 
Vaudeville, Telemorphix, 1716 Ocean Ave, 
Box 257, San Francisco, CA 94112; 
415-587-2296; Fax -2295 


Metrotech Center Public Art Program 
Ongoing exhibit in large outdoor plaza of 
Brooklyn’s new Metrotech Center. Sculptural 
installations that explore the relationship 
between art and technology sought. Presented 
by The Public Art Fund, Inc., a non-profit 
group. Two of MetroTech’s primary tenants, 
Chase Manhattan Bank and Brooklyn Union 
Gas, are developing separate exhibition 
programs for their own spaces. Contact: 

Sara Pasti, Public Art Fund Director, One East 
53rd St. 11th floor, New York, NY 10022; 
212-980-4575 


Deadline: Soon 

Signs of the Times 

Photography, including computer processes; 
no size limits. Selected images will appear in 
the winter1993-94 issue of Center Quarterly 
with artists’ photos and statements; first place 
winner will get solo show in Center’s Kodak 
Gallery. “What can you expose...as a window 
on the times? What images herald the future?” 
Fee: $35, up to 5 slides. Center of 
Photography at Woodstock, 59 Tinker St. , 
Woodstock, NY 12498; 914-679-9957 


Virtual Worlds Art Exhibition 


Center for Contemporary Art (COCA) will hold 
the first large-scale exhibit of high-tech art in 
Seattle. It will display art using VR 
technologies, telepresence, multimedia, and 
binaural sound. Large gallery will be 
subdivided into discrete areas for each piece; 
auditorium. Six-week lecture and performance 
series planned. Informal proposals welcome 
now; formal call to artists will appear later. 
Contact: Janet Galore, 2000 Second Ave. 
#904; Seattle, WA 98122; 206-728-8120 


Volunteer Needed for Ylem Directory 


Earn a picture in the 1993-4 Directory by 
helping to shepherd the Directory project and 
prepare it for printing. Duties include clerical 
work and liason with artists and staff. Must live 
in San Francisco Bay Area. Contact: Beverly - 
Reiser, 510-482-2483; 

beverly@idiom. berkeley.ca.us 


Some calendar items reprinted from Art Calendar (the 
monthly marketing and career management journal 
for artists, PO Box 199, Upper Fairmount, MD 21867. 
Subscriptions $32/yr.), Video Networks (from Bay 
Area Video Coalition), ISEA Newsletter (International 
Symposium on Electronic Arts), The Northwest 
Cyberartist, Northbay Multimedia Reporter, Artweek. 
Movements (Art & Science Collaborations, Inc.), 
LASER. News. 


or 


Eugene Tsui's Evolutionary Architecture 


Bebe 


by Trudy Myrrh Reagan 


All his life, Eugene Tsui (rhymes with 
Sway) has been wiggling free from 
suppression and conformity. Born of 
Chinese parents who wished for their 
child a safe career in law or medicine, 
expelled from the architectural schools at 
the University of Oregon and Columbia 
University, now engaged in the tough 
process of getting his futuristic designs 
approved by building inspectors and 
planning commissions, he seems to have 
deliberately made life hard for himself. 
He says: “For me, if | wasn't doing 
innovative, new work, | wouldn't feel 
alive and | want to be alive. I've 
learned that not to experience the 
unknown is to not live at all.” He studied 
with Frei Otto, who created the soaring 
tent structures at the ‘72 Munich 
Olympics, and Bruce Goff, the architect 
to whom Frank Lloyd Wright sent his 
craziest clients. 


Tsui’s designs look like movie sets on a 
different planet. They seem to soar more 
than they ought to do—unless they be 
on a planet with weaker gravity. The 
curvilinear designs seem designed for 
the winds of Jupiter. However, as Tsui 
points out, winds are plenty strong in 
some parts of this planet, like Miami. 
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Block-shaped homes resist hurricanes 
poorly, while cylinders and similarly 
curved shapes stand up well. Other 
structural features make the buildings 
more fire-, water- and earthquake- 
resistant. Four prototype structures he 
built in the Mojave Desert survived 
without damage the two big temblors 
last year in the immediate area. 


Does he get his ideas from Star Trek? 
On the contrary, the Tsui Design and 
Research firm does extensive study on 
plant and animal forms to see how to 
enclose space with durability, strength 
and a minimum of material. From this 
research comes the “insect wings” on a 
house soon fo be built in Oakland. The 
hand-operated wings will shade the 
south side of the house by day, and fold 
up for breezes and stargazing by night. 
Also from this research comes a 
proposal to build an ocean-going city. 
Just as sea creatures make their shells 
from minerals dissolved in seawater, so 
Tsui plans to float steel mesh that will be 
charged with certain electrical 
frequencies to attract desired chemicals 
onto it for a cementlike structure. This 
will form the foundation for his city. The 
concept is enthusiastically endorsed by 


Solarrivs, by Eugene Tsui. Passive solar research center for the Artic Gas Pipeline Company near Fairbanks, Alaska. In this very 
cold climate, all the building's heat comes from the sun. © Eugene Tsui, 1987 
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Richard Meier, professor emeritus of the 
architecture department at the University 
of California at Berkeley. 


Soon, five Tsui geodesic domes will 
arise at Harbin Hot Springs north of San 
Francisco, and he will start work on a 
home for his parents as well. In the last 
15 years, he says, they have come to 
accept what he does. 


“What | would like to do,” he says, “is 
to radically change the way we think 
about our environment, so that our 
environment becomes a natural 
extension of ourselves—uplifting and 
inspiring.” 


To the Editor: 


| would like to take you to task on your 
statement about biologists at the end of 
your review of "Complexity: Life at the 
edge of Chaos" by Roger Lewen. 
Whilst | think that you are correct in that 
most biologists have repudiated social 
Darwinism | do not believe that the idea 
of progress in evolution has been totally 
rejected, certainly not by those 
biologists like myself who are working in 
the science area of ecology. | would 
particularly like to protest that your 
statement that the Gaia theory, to them, 
smacks of mystical vitalism. Whilst there 
is no doubt that it can be carried 
through to the point of vitalism and it 
impinges on mystical belief, this is just 
one other example of how science and 
mystical and spiritual values are coming 
together, and there are in fact many 
ecologists, if not most, who would 
agree that the scientific aspects of the 
Guyer theory are very valid and very 
likely to be correct. |, in fact, include a 
considerable portion of the Guyer theory 
in my first year lectures to students in this 
Faculty. Ina general sense then | would 
like to make the point that there are 
many of us out here who are open to 
ideas particularly where the survival of 
the life systems of the planet are 
concerned. 


Yours Sincerely, 


Dr. Michael J. Liddle, Scientist Artist 
Griffith University, Queensland, Australia 


VLE ] 


Please send a NAME Yearly membership rates: Mailing labels 


membership US Individual — $30 of Ylem members 
application ADDRESS US Institution $45 (about 250 artists & 
PP 'e : | He US Student or Senior $20 art enthusiasts) are 
a C an e ( er fo Canada/Mexico add 5 US$ to US rates; all available to Ylem 
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Newsletter & listing in the Artists Using or send $20 with 
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Contributions are most welcome ©1993 Ylem 


The Ylem Newsletter welcomes Ylem members’ art 
and articles, notices of events, exhibitions, etc. Art 
submitted must reproduce well with b&w copy 
machine. If you have done art on a Macintosh, you 
may send us a disk. Please include title, date 
created, medium and phone number. Articles should 
be 400-800 words long, preferably on a Mac disk. 
Send to Ylem Editor (see below). 
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